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piano music, in a somewhat Chopinesque style, enjoyed a certain degree
of popularity in Mexico. See the bibliographical note on Melesio Morales
by Jesus Romero, in Revista Musical Mexicana of November 7, 1943.

Jaime NUNO (1824-1908), author of the Mexican National Anthem,
was born in Spain, lived in Mexico, and died in the United States. His
body was exhumed and transferred to Mexico in November, 1942. The
first performance of the Anthem took place at the Teatro Santa Ana in
Mexico, on September 15, 1854.

Perhaps, the most unconventional composer of Mexico is Jose POMAR.
He did not begin to compose seriously until the age of forty-eight (in
1928), when he embarked at once on experimental and modernistic pro-
cedures. He also took part in leftist political manifestations. Pomar has
written two ballets: Ocho Horas, in which he gave an orchestral interpreta-
tion of a newspaper plant at work, and Bestia Par da (Brown Beast), an
anti-Hitler pantomime composed in 1937. He has also written Prelude and
Fugue for instruments of percussion only, performed by Chavez and the
Orquesta Sinfonica de Mexico on November 11, 1932. His Mexican dance
for orchestra, Hua^ango, was performed by Chavez on November 27,
1931. The scores of Huapango, Prelude and Fugue and Ocho Horas are
in the Fleisher Collection in Philadelphia.

Manuel PONCE (1886-----) is the first Mexican composer to have writ-
ten in a pronounced native style. He was born in Fresnillo and learned
rudiments of music from his sister. He made first attempts to compose at
the age of seven, when he wrote a little piece entitled La Marcha del Sa-
rampon. At the age of twelve, Ponce played the organ at the Cathedral in
Aguas Calientes, and at fourteen composed a Gavotte, made famous subse-
quently by the dancer Argentina, who used it for her programs all over
the world. In 1901 Ponce, then fifteen, entered the Conservatory Na-
tional in Mexico City, and three years later was given an opportunity to
go to Europe for further study. He took a course in composition with En-
rico Bossi in Bologna, and in 1906 studied piano with Martin Krause in
Berlin. In 1908 he returned to Mexico and was appointed a professor of
the Conservatory NacionaL Among his piano pupils was Carlos Chavez.
On July 7, 1912, Manuel Ponce gave a concert of his compositions, the
major work on the program being his Concerto for Piano and Orchestra.
The Concerto reveals Ponce's admiration for Chopin's pianistic style 5 in
the second movement, Andantino Amoroso, there are themes distinctly
Mexican in character. The occasion marked, according to the opinion of